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PLATE 16

a, concrete foundation under north wall, Temple of the Warriors

b, ends of I-beams under north anta

¢, column 5, Temple of the Chac Mool

d, concrete column, wooden forms still in place

e, face of a division unit of the fill

f, smoothed construction level marking originally intended height
of Warriors Pyramid






PrATE 17

a, concrete foundation
b, slots to receive ends of I-beams for support of roof, Temple of the Chac Mool
¢, cement pier supporting Warriors foundation cast on top of back wall, Temple of the
Chac Mool, d
e, beveled pier to support column 1, Temple of the Warriors
f, new masonry built on top of south wall, Temple of the Chac Mool
g, column 3, Temple of the Warriors
hh, I-beams for support of roof, Temple of the Chac Mool
i1, blocks from columns reused in fill :
J, construction level at originally intended height of pyramid of the Warriors
A conerete column for the support of the wall above was subsequently cast where
the workman is standing.






by

C,

d,

e,

PLATE 18

a, mamposteria walls raised upon south and east walls of older temple

beveled conerete pier sustaining south end of north anta of Warriors Temple

concrete pillar with forms still in place, reaching from floor of older temple to
foundation of upper one

column 6, Temple of the Chac Mool. After three blocks to complete the column
to its original height had been put back in place, a cement column was cast on top
of it to connect with foundation above; in place of wooden support here shown.

column 3, Temple of the Warriors
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by
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28— Temple of the Chac Mool—Serpent Col-
umns—Development of Relief on Tail

Pieces
29— Temple of the Chac Mool—Column 1
30—Temple of the Chac Mool—Column 2
31—Temple of the Chac Mool—Column 3
32—Temple of the Chac Mool—Columns 2-N,
2-E, and 3-W
33—Temple of the Chac Mool—Pilaster C
34—Temple of the Chac Mool—Pilaster D
35—Temple of the Chac Mool—Column 4
36—Temple of the Chac Mool—Column 5
37—Temple of the Chac Mool-—Column 6

38—Photographs of Bas-Reliefs shown in
Color on Plate 37

39—Temple of the Warriors—North Jamb of
Entrance Door and Pilaster A

40—Temple of the Warriors—South Jamb of

Entrance Door and Pilaster B

41—Temple of the Warriors—Column 1
42— Temple of the Warriors—Column 2
43— Temple of the Warriors—Column 3
44— Temple of the Warriors—Column 4
45—Temple of the Warriors—Column 5
46—Temple of the Warriors—Column 6
47—Temple of the Warriors—Column 7
48—Temple of the Warriors—Column 8
49-—Temple of the Warriors——Column 9
50—Temple of the Warriors—Column 10
51—Temple of the Warriors—Column 11
52— Temple of the Warriors—Column 12
53—Temple of the Warriors—North Jamb of

Partition Door and Pilaster C
54—Temple of the Warriors—South Jamb of
Partition Door and Pilaster D

55—Temple of the Warriors—Column 13
56—Temple of the Warriors—Column 14
57—Temple of the Warriors—Column 15
58—Temple of the Warriors—Column 16
59—Temple of the Warriors—Column 17
60—Temple of the Warriors—Column 18
61—Temple of the Warriors—Column 19
62—Temple of the Warriors—Column 20

63—Photographs of Bas-Reliefs shown in Line-
Drawings on Plates 42 and 43
64—Photographs of Bas-Reliefs shown in Line-
Drawings on Plates 44 and 45
65—Photograph of Bas-Reliefs shown in Line-
Drawings on Plates 45, 46 and 48
66—Photograph of Bas-Reliefs shown in Line-
Drawings on Plates 48 and 49
67—Photographs of Bas-Reliefs shown in Line-
Drawing on Plate 50
68-—Northwest Colonnade—Jamb A
69—Northwest Colonnade—Column
70—Northwest Colonnade—Column
71—Northwest Colonnade—Column
72—Northwest Colonnade—Column
73—Northwest Colonnade—Column
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74—Northwest
75—Northwest
7T6—Northwest
77—Northwest
78—Northwest
79—Northwest
80—Northwest

Colonnade—Column
Colonnade—Column
Colonnade—Column
Colonnade—Column
Colonnade—Column
Colonnade-—Column
Colonnade—Column

81—Northwest Colonnade—Column 138
82—Northwest Colonnade—Column 14
83—Northwest Colonnade—Column 15
84—Northwest Colonnade—Column 16
85—Northwest Colonnade—Column 17
86—Northwest Colonnade—Column 18

87—Northwest
88—Northwest
89—Northwest
90—Northwest
91—Northwest
92—Northwest
93—Northwest
94—Northwest
95—Northwest
96—Northwest
97—Northwest
98—Northwest
99—Northwest
100—Northwest
101—Northwest
102—Northwest
103—Northwest
104—Northwest
105—Northwest

Colonnade—Column
Colonnade—Column
Colonnade—Column
Colonnade—Column
Colonnade—Column
Colonnade—Column
Colonnade—Column
Colonnade—Column
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Colonnade—Column
Colonnade—Column
Colonnade—Column
Colonnade—Column
Colonnade—Column
Colonnade—Column
Colonnade—Column
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Colonnade—Column

106—Northwest Colonnade—Column 40
107—Northwest Colonnade—Column 41
108—Northwest Colonnade—Column 42
109—Northwest Colonnade—Column 43
110—Northwest Colonnade—Column 44
111—Northwest Colonnade—Column 45
112—Northwest Colonnade—Column 47
113—Northwest Colonnade—Column 48

114—Northwest
115—Northwest
116—Northwest
117—Northwest
118—Northwest
119—Northwest
120—Northwest
121—Northwest
122—Northwest
123—Northwest

124— (Diagram) Dais Northwest Colonnade—

Colonnade—Column
Colonnade—Column
Colonnade—Column
Colonnade—Column
Colonnade—Column
Colonnade—Column
Colonnade—Column
Colonnade—Column
Colonnade—Column
Colonnade—Column

West Side

61

125—Dais Northwest Colonnade—West Side

126—(Diagram) Dais Northwest Colonnade—
North Side .

127—Dais Northwest Colonnade—North Side

128— (Diagram) Dais Northwest Colonnade—
South Side

129—Dais Northwest Colonnade—South Side
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PLATE 68

CARNEGIE INST. WASH, PUB, 406—CHARLOT

B4 airches

SCALE

NorRTHWEST COLONNADE

JAMB A

(block pattern indicated by gray line)

(top block missing)
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PLATES 130-170 ILLUSTRATING

MURALS FROM
THE TEMPLE OF THE WARRIORS

and
ADJACENT STRUCTURES
by

ANN AXTELL MORRIS






PLATES

PLATE 130—Photographic Rendering of Selected Painted Stones

PLATE 131—Photographs Illustrating Failure of the Camera to Register Pattern and Color Values
of Painted Stones Satisfactorily

PLATE 132—Sections of Serpent Decoration, Temple of the Chac Mool

PrLATE 133—Portion of South Bench, Side A, Temple of Chac Mool

PLATE 134—Additional Portions of South Bench, Temple of Chac Mool

PrATE 135—Warriors Seated upon Jaguar Chairs, North Bench, Temple of the Chac Mool
PLATE 136—Warriors Seated upon Jaguar Chairs, North Bench, Temple of the Chac Mool
PLATE 137—Details from Benches, Temple of the Chac Mool

PLATE 138—Fresco Elements, Temple of the Chac Mool

PLATE 139—A Raided Village and Procession of Victors and Captives, Temple of the Warriors
PLATE 140—Details from Restored Scene on Plate 139, Temple of the Warriors

PLATE 141—Additional Details from the Raided Village and Processional Scene (Plate 139), Temple
of the Warriors :

PLATE 142—Fresco Elements, Temple of the Warriors

PLATE 143—Fresco Elements, Temple of the Warriors

PLATE 144—Portrayals of Death, Temple of the Warriors

PLATE 145—Human Sacrifice, Area 19, Temple of the Warriors

PrLATE 146—Fragments of Marine Battle from Areas 20 and 21

PrLATE 147—Additional Fragments from Areas 20 and 21, Temple of the Warriors
PrLATE 148—Additional Elements from Areas 20 and 21, Temple of the Warriors
PLATE 149—Portrayal of Water Life, Temple of the Warriors

PLATE 150—Fresco Elements, Temple of the Warriors

PLATE 151—Jaguar on Masonry Pyramid, Temple of the Warriors

PrLATE 152—Fresco Elements from Areas 22 and 25, Temple of the Warriors
PLATE 153—Vegetation, Temple of the Warriors

PLATE 154—Fresco Details, Temple of the Warriors

PLATE 155—Human Figures, Areas 22 and 25, Temple of the Warriors

PLATE 156—Human Figures, Temple of the Warriors

PLATE 157—Human Figures, Temple of the Warriors

PLATE 158—Fresco Elements, Temple of the Warriors

PLATE 1569—Sea Coast Village

PLATE 160—Human Figures, Temple of the Warriors

PrLATE 161—Human Figures, Temple of the Warriors

PLATE 162—Fresco Elements from Temples of the Warriors and of the Chac Mool
PLATE 163—Capstone, North Colonnade

PLATE 164—Exterior Frescos, North Side, Temple of the Warriors

PLATE 165—Animal Heads, Exterior Fresco, South Side, Temple of the Warriors
PLATE 166—Altar Panel, Northwest Colonnade

PLATE 167—Human Figures from Temple of the Warriors and Northwest Colonnade
PLATE 168—Architectural Representations, Temple of the Warriors

PLATE 169—Serpents, Temple of the Warriors

PLATE 170—Serpents, Temple of the Warriors
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PLATE 133



PrATE 133. SEE PAGES 367 TO 381, VOLUME 1

Stones which originally constituted part of the painted bench faces were acci-
dentally recovered from the heart of the pyramidal substructure of the Warriors
Temple, where they had been used as common rubble after being torn out of the Chac
Mool Temple. A member of the cornice which surmounted the three-fold row of stones
may be found on Plate 138d. The entire south bench depicted a file of fourteen human
figures seated on white blocks upholstered in jaguar skin and hung with fringe. The
figures, distinguished from one another by apparel and equipment, are arranged in
sequent groups, probably indicating social or hierarchical position. This plate illus-
trates most of the longer side of the | -shaped structure. :

Numbers I and II (not figured) were similar to III to V and represent the God
Impersonator type, analyzed on page 453. They carry a ceremonial staff remi-
niscent of the Manikin Scepter and are dressed in a manner almost identical with an
old Empire figure from Tzendales (See fig. 305¢). Numbers VI, VII and VIII
(the latter not figured) depict priests, analyzed on page 447. Although minor
differences of apparel may be noted, as a whole the figures of each type have certain
constant features which can be identified both in fresco and sculpture. The small
device above each member’s head probably is a name glyph, and suggests that the
paintings were intended to delineate the contemporary priests and dignitaries actually
present at the ceremonies, each of whom was assigned the seat designated by his own
name and portrait.

The richness of coloration upon the six plates (133-138) figuring portions of the
faces of the temple’s two benches is due to the happy accident of their deep burial,
far within the Warrior’s pyramid. This condition permits a true evaluation of the
quality of brilliance with which Maya structures were customarily decorated.



PLATE 134



PLATE 134. SEE PAGES 367 To 381, VOLUME 1

These blocks were found together with those figured in Plate 133, and it was de-
termined that they belonged to the other two faces of the same bench; a to Side C
and b to side B. Although little but the feet and legs of the seated figures were
recovered, such portions were ample to designate at least two new types of person-
ages. The feet of No. X belong to the torso separately figured on Plate 162¢. X and
XTI are evidently members of one order, while XII to XIV, more elaborately clothed,
represent a second group.

The oily, glutinous quality of the paint is revealed by the smear across the red
“back crest” of No. XII and the dribbled color from an over-full brush wielded by
the painter of No. XI.
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PLATE 135. SEE PAGES 367 TO 381, VOLUME 1

The two longer arms (Sides A and B) of the north bench were adorned with
warriors similar to the one lLere figured. In garments and armament he conforms
to the standard type analyzed on page 456. The jaguar chair represents one of
a series from Side A, all of which were drawn facing front, or as if looking out
across the room. This presentation involved a rather amusing perspective wherein
the animal’s tail is to be viewed between his spraddled legs.

The painting will be noted to be of an entirely different quality from that
on the other bench (Plate 133). There are fewer meticulous details, less care in
execution, and little contrasty exploitation of color. The bench obviously is by a
different painter who went about his work with spirited self-confidence—first slashing
a rough pattern of the design into the wet plaster, then blocking in color masses with
little regard for the original outline, rude as it was, and finally outlining the whole
in black (figure 264).

The relatively poor state of preservation compared to that of the south bench
is due to exposure and the several handlings resulting from the early dismantling
of the north half of the temple, while the opposite bench would appear to have been
pulled down only at the moment when its parts were dem:«?,nded by the builders to
use as filling material for the new pyramid.
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PLATE 136. SEE PAGES 367 TO 381, VOLUME 1

Both of these subjects are ascribed to Side B of the North Bench. They repre-
sent lower portions of warriors seated upon jaguar chairs which are drawn with
flank presented to the spectator, while the human figures are posed to face toward
the altar. Enough of the dress and equipment is visible to assign them to the typical
warrior class (analyzed p. 456). In b the animal is normally represented with
the warrior seated so as to obscure the head, but in a the painter appears to have
fallen into difficulties and has joined the beast’s head to its hind quarters. In spite
of this caprice, the quality of the work is manifestly superb. Expert skill in drawing
and feeling for composition is evident; one would have to search long before finding
a Maya mural which would excel these fragments.
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PLATE 137. SEE PAGES 367 To 381, VOLUME 1

a—Both faces of a corner stone from north bench. That on the right depicts
a single head and the intertwined bodies of two serpents. The pink forked tongue
passes around the corner on to the other face of the block, which also bears an
extremely conventionalized serpent, with supra-orbital plate, bead-like fangs and
vellow bifurcated tongue. The white outlining of the blue scroll above is unique.

b—-Sorceress. This figure occurred upon Side C of the north bench. It repre-
sents the torso of an old woman clad in a white skirt girdled by a broad blue strip of
textile. She carries a pottery vessel tied around her waist by means of a cord passing
through the handles. The type is identical to one more completely represented on
column (Plate 58E).

¢—The ninth figure from the series once adorning the south bench. It represents
the Old Man with a Bone, analyzed on page 451, and duplicates in all its curious
features the sculpture on column (Plate 37TW).
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PLATE 138. SEE PAGES 367 TO 381, VOLUME 1

a—Fragments representative of a group of stones recovered from same part of
pyramid-hearting as the bench blocks. Original provenience uncertain, although
it is possible they may have come from the triangular end walls of the Chac Mool
Temple roof vaults. The faint black sketch lines underlying the design in the
floral section represent a rare departure from the customary preliminary outlining
in red.

b—Fragment from north bench. Atlatl, darts, defensive sleeve, necklace, nose
and ear plugs conform to equipment of standard warrior type. The bit of jaguar ear
in the lower right corner suggests that the human figure is seated astride his mount,
in a different manner from those figured on Plates 135 and 136. The intentional
deviations of colors from exact outline discussed on page 359 are here illustrated to
excellent advantage.

¢c—Head of typical warrior from north bench.

d—Cornice element from south bench depicting the rattles of a plumed serpent.
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PLATE 139. SEE PAGES 386 To 395, VOLUME 1

As can be seen by comparison of the colored restoration with the accompanying
plot of stones upon which it was based, this illustration has been subjected to
more restoration than any other scene in the temple. However, as far as was possible,
the subjective was eliminated from the restoration, which was made to follow lines
already indicated in the fragments of the composition at hand. When no satisfactory
clues remained, blank spaces were left. Full exposition of the assemblage and restora-
tion will be found in the text.

The interpretation of the scene is somewhat difficult as the painter appears to
have been more skilful in his rendering of unit figures than in expressing the trend
of concerted action. Nevertheless, the meaning of the procession in the lower part is
patent. The red strip stands for the paved highway over which a band of unfortunate
bound captives is being driven by their warrior conquerors. The paint on their bodies
suggests affiliation with the striped warriors in the scene above, and hence justifies
the conclusion that they were captured in the course of a raid on the village by the
black-skinned people.

The green background signifies a cultivated area symbolized by the single hene-
quin plant found above the hut in the lower right corner. The enclosed body of water,
done in blue and crossed by wavy black lines, is rimmed by a black and white
chequered strip probably indicating foam or sandy beach. Canoes, conventionalized
fish and shells are indicated on the water, as well as a personified crab and an anthro-
pomorphic jaguar. Animal representations rarely were handled with pure realism. As
a rule they were endowed with the emotions and even the features of human beings.

The temple in the upper left corner is constructed either on a small islet or an
artificial masonry foundation. It is possible that it is ambiguously delineated as
standing in the water because of lack of space at the top of the wall. The second
white masonry structure probably indicates an open colonnade. Huts with yellow
thatched roofs are constructed in a manner identical to those in use in Yucatan today.

The conventional perspective employed by the Maya painter involved the use of
an ascending vertical plane to express receding distance, with the intention of pre-
senting the lowest figures on the wall as nearest the spectator and those on its upper
reaches as being most distant. Therefore, the present scene is to be viewed as if
from the near side of the road upon which the procession in passing, back of which
lie the cultivated village lands and the lake.
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PLATE 140. SEE PAGE 358, VOLUME 1

Fragments revealing traces of preliminary red outlines with which the painter
first sketched in his figures. Occasionally they were ignored altogether, sometimes
corrections were made by means of a final black line, and in a few instances the black
was forgotten, permitting the sketch line to stand as a structural part of the finished
work.

Although these paintings are duplicated in the restoration (Plate 139), the facts
that they are traced from extant fragments, and are reproduced on a larger scale,
enable the reader more exactly to estimate the quality of the original work.

e—Human figure clad in short red skirt, sitting tailor fashion in house having a
yellow thatched roof. .

b—Burden carrier clad in red and white tunic kneeling before masonry struc-
ture. Bundle on his back is held in place by tump line passing around his forehead.

¢—Portions of two human figures; one is represented as being on the roof of a
flat-topped white masonry structure; the other apparently standing on the platform
before the same building, with his head silhouetted against the ornate cornice. He
carries darts and shield hung with drapery.

d—Warrior standing on top of same structure illustrated in ec.
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PrLATE 141

In the present reproduction, the reader will derive a clearer impression of the
condition of the patterns on the stone blocks which went to make up the restoration
than could be obtained from line drawing accompanying Plate 139.

a—Fragment of one of the warriors equipped with shield, darts and fending
stick. The drawing is rather poorer than that on the other stones and may have
come from the hand of an understudy of the master who delineated the greater part
of the scene.

b—Warrior and parts of two captives. Customary black body painting and red
face and hands can be noted, as well as scantiness of garments affected by the armed
man engaged in actual battle (p. 463). Skirt worn by upper captive suggests that
a woman was included among the spoils of the raided village.

¢—Head, torso and rope-bound arms of typical captive. Nude bodies, grotesque
features, caricatured hair, and laughable whiskers illustrate the derision with which
the painters were accustomed to portray unfortunates who fell under the conquering
yoke.

d—Warrior inhabitant of village before capture. Stripes were probably employed
to distinguish defenders of town from raiders.
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PLATE 142

a—Detail from Plateé 189. Head of warrior wearing wrapped turban and carry-
ing usual weapons. He is standing before a hut with yellow roof marked in customary
manner indicative of overlapping thatch with carefully woven crest. Above is a
henequin plant, with leaves impressionistically rendered in blue upon a green
ground. The single plant here drawn with both root and branch simultaneously
visible is probably symbolic of a cultivated field.

b—Fragments of two warriors from Area 17. One warrior is painted completely
black, wears a white skull cap with feathers, white ear drapes, and a white tunic
with blue and yellow striped bodice top; he carries darts and a white shield decorated
with parallel lines. The other warrior is contrasted to the former by means of
striped body painting and a daisylike shield with yellow center and white “petals,”
draped with a white textile. The distinction probably indicates two opposing factions.
The background shifts from red to green behind the black warrior’s head.

c—Seated figure from Area 23 with typical Maya coiffure (see p. 444). The
head is encircled by a green band and the hair is adorned with a tuft of black and
white feathers marked with blue circles. Green ear plug, nose plug, mosaic shoulder
cape, wrist band and knee ornament, and a blue belt complete the equipment. From
the portions visible the figure does not appear to conform to any of the types custom-
arily found.

d—Part of procession from Area 25. Lower corner depicts fragment of a white
face marked by peculiar scarification or painting.

e—Extremely elaborate and awkward drawing from Area 30, attributed to un-
skilful artist responsible for altar panel from the Warriors Temple. It represents
a portion of a human figure clad in the long red skirt of the priest (p. 447) and
wearing a blue meaxtli and a gaudy tunic composed of green feathers and parti-
colored textile stripes. The great green “back crest” is set into a yellow foundation
strip rimmed with short white feathers, as was customary.









PLATE 143

a—Fragment from Area 17 representing an attempt to delineate perspective.
Curvilinear division across middle of picture, separating a green foreground from
another field of same color, is obviously intended to signify low standing bush or un-
even country, since a human figure is partially concealed behind it. Visible parts of
upper warrior are portions of head and right arm, both of which are striped; shoulders
clad in a white tunic; a red bundle tied by a knot passing around the throat, and
part of a yellow shield emblazoned with an angular device frequently depicted in this
temple. Head of lower figure is bound with a white fillet with tufts of black hair
appearing above and below band. He carries balanced on his head a curious red
bundle, apparently a cloth-covered jar or basket. Since both figures are marked by
stripes they apparently represent members of the village which is suffering invasion
by a black-skinned people (see p. 395).

b—Fragment from top of Area 21. The warrior is equipped with the standard
paraphernalia (see p. 456); round blue ear-plug, blue nose-button and drop bead,
blue bird-form necklace, white defensive sleeve, yellow fending stick, basket and white
darts. He is silhouetted against a red ground separated from blue water by a white
strip of foam.

¢c—Detail from Plate 139. Striped warrior armed with daisy-type shield and
trifoliate atlatl, carrying a knapsack bound by straps passing under the arms.

d—Detail from Plate 139. Black and red painted warrior with atlatl. Probably
from hand of unskilful draftsman who assisted the painter of Areas 15 and 16 (see
Plate 141a).
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PLATE 144

a—Fragment from Area 33, found in association with representation of Death
God (Plate 150a). Male and female figures lying upon ground. Death is signified by
closed eye and rigid jaw of male. Gaping slit in torso marks incision made for removing
the heart. Since the woman is drawn as if lying on her side and as parts of her
head are missing, these diagnostic indications of death are not visible, but blue smeared
upon both bodies is a death symbol.

b—Fragment of a vietim of sacrifice from Area 17; cadaver lying on its back with
knees contracted. The V-shaped cut in torso indicates incision made by priest for
extracting heart. (See caption Plate 145.)

¢—Also from Area 17. To left a warrior’s foot is silhouetted against a white
masonry structure, while to right a human being is sprawled in contorted position
upon a line which presumably indicates a plane surface. The figure is lying upon
its stomach, with chin resting upon folded elbows and one leg bent sharply up and
back, in a posture slightly reminiscent of figure 275 from the Dresden Codex. There
is a slit just below left ear from which pour three streams of purplish blood—a wound
probably dealt by the warrior to left. This fragment marks an excursion into com-
plicated foreshortening rather unusual for painters of the period.
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PLATE 147

The section of the wall which was found in situ (Plate 146) portrayed a sea
battle wherein black warriors were victorious over a fair-skinned folk having long
yellow hair studded with green beads. The following fragments fallen from the
wall illustrate further incidents in the combat.

a—One of the vanquished tribe being dragged by the wrists into a canoe. The
face is visible just above the angle formed by the two wrists, and the feet appear upon
the stone to the left. Below is the arm of a swimmer.

b—Captive grasped by the hair. The captor’s arm is thrust through a shield
similar in device to those on preceding plate.

c—Captive with rope-bound arms.

d—Head of another figure of same type; portion of a fish above; a hand grasping
weapon or paddle to left.
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PLATE 148

a—Bit of red cance and typical shell illustrating divergences between original
red sketeh and black finishing outlines.

b—Sole example of water plant from Temple of Warriors group. The drawing
is somewhat ambiguous, as if the painter had a double perspective in mind, enabling
the flower to be viewed from above and in silhouette at the same time. Lower section
portrays a cup-shaped blue and yellow flower attached to a tangled growth of green
stem, while upper section somewhat resembles the water lily as it floats upon the
surface.

c¢—Lower portions of one of the black-skinned combatants wading near shore;
to left a fish conventionally drawn and colored; to right, part of a striking looking
sea creature somewhat resembling a jelly fish or a sea-anemone. The same creature
identically characterized was found several times in the water scenes from the temple,
but unfortunately never sufficiently entire to reveal the nature of its rear extremities.

d—Portions of cance, paddle and typical fish. Either consciously or through
accident, the painter permitted most of his original red sketch lines to stand when
the fish was completed.
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PLATE 150

a—Death Head from Area 83 found in association with sacrificial victims (Plate
144). Skull-like face shrouded in cowl and cape, with characteristic circular eye,
prominent teeth, fleshless jaw and flint knife worn in nose socket. The latter detail
is probably of Mexican origin. Many of these features may be found in Plates 164a,
and 168c.

b—Stone from corner of west wall fronting Area 22, illustrating framing
lines of wall panel and an unclassifiable human being. Circular green eye and green
teeth suggest the death mask described above; the hand is replaced by bird or
jaguar claw, the defensive sleeve is an indubitable part of a warrior’s equipment, and
the skirt is that exclusively worn by the priests (see p. 465).

c—Bird-variant of Standard Warrior type, discussed on page 460 (Area 22).
It is significant that this is probably the only occasion now known in Maya art where
the Plumed Serpent is not represented as the dominant factor. Since Mexican Codices
sporadically figure the reptile as subject to sacrifice, the present picture may have
been inspired from the latter country. '

d—Another fragment of Bird-Variant Warrior (Area 22).
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PLATE 151

The only example of a pyramid without surmounting temple. The white structure
rises from massed green vegetation and is silhouetted against a red ground. Central
staircase, balustrade, horizontal zoning lines and red lanceolate adornments are clearly
defined. At top of stair, a great yellow jaguar crouches in front of a green and white
incensario, providing a striking contrast between a realistically painted beast and
its obvious metaphysical conception. But one block illustrating the pyramid profile was
recovered (Plate 152c).

The five stones which make up the scene came from débris at foot of wall facing
Areas 23 and 25. In all probability they had fallen from one of two triangular wall
spaces at end of roof vaults and hence were associated in some way with tribute scene
(Plate 154b) and small landlocked body of water (Plate 152d). Juxtaposition of the
three scenes suggests the possibility of a representation of the Sacred Cenote of
Sacrifice (see p. 409).
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PLATE 152

The larger scale determined the original provenience of these blocks to have been
the triangular arch end above the molding (Areas 22 and 25).

a—Parts of two warriors clad and armed in the conventional manner. Back-
ground of lower right hand corner is green, patterned to indicate vegetation, while
remainder of field is red.

b—This illustration is figured upside down in order more clearly to present the
subject—a henequin field enclosed by a fence. To judge from a number of stones
of which this one is typical, the fence and line of vegetation would appear to have
rimmed the edges of a hollow square within which appears a human figure drawn to
an enormously large scale; lower part of face and a curiously pointing hand similar
to one in Plate 139 appear in upper right corner and may be distinguished by reversing
the page (see page 408).

¢—Portion of cornice of temple pyramid figured on Plate 151.

d—Portion of landlocked body of water with small white shell, flanking green
shrubbery, and at lower edge, a red shore line.
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PLATE 153

a—Plant resembling henequin or agave. Coloration of leaves silhouetted against
a green ground reveals an exact appreciation of color values on part of painter. The
plant stands upon a strip of black as do those in b and ¢ of this plate, and a, b and d
from Plate 154, all from Area 25; it may be noted, that like these other fragments, the
figure occupies an isolated position without apparent relationship to anything else.
Hence it would appear that the painter was engaged in presenting a succession of
facts rather than conceiving of his subject as a narrative pictorial composition.

b—Plant resembling branched opuntia.

c—Conglomerate mass of buds, flowers, fruit and foliage; probably an impres-
sionistic rendering of dense forest growth.

d—Detail from Area 31. Typical tree. The painters in the Warriors Temple
consistently followed this rigid pattern in their tree representations.









PrLATE 154



PLATE 154

a, b, d—Fragments from Area 25 bearing bits of black basal zone described in
caption to Plate 153a. Parts of all three of these stones depict solitary objects,
most of which would appear to be items of tribute drawn to an abnormally largé
scale. In addition to a conventional tree there is a length of patterned white
cloth in @, and in b are the ends of two others. The latter stone figures also a plumed
back crest and a shallow tripod bowl heaped with grains of some green substance,
which may be jade beads, balls of copal incense, or some sort of food stuff. d portrays
the two ends of white textile strips and a curious tall device which is found many
times repeated throughout the frescos of the Temples of the Tigers and of the
Warriors, and which from its structure and position is thought to be a “way-sign”
(see p. 480). ’

¢—An additional example of the way-sign, this time possessed of dual character
and planted on a point of land near the sea. Manner in which the black undulating
water lines follow contour of coast is unusual and suggests that the red land fragment
represents part of an island. A canoe prow and a white shell may be noted to the
right (Area 33).
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PLAaTE 155

These five fragments were all found in the northwest corner of the Inner Sanc-
tuary, but sylistic differences point to @ and e as coming from the northern wall face,
while b, ¢ and d originally formed part of the great procession adorning the western
wall (see p. 405).

a, e—Human figures, the first of which is clad in a style approximating that of
the standard warrior type, while the latter represents a bird-variant (see pages 456
and 460). DPointless deviations from usual attire, and a helpless, wooden quality
of drawing suggest that the work may be laid at the door of a much less skilful
painter than the expert artist who handled the-other figures here illustrated.

b—Example of typical Sorcerer (see p. 449).
¢c—Human head adorned with protruding bar to which a small bird is affixed. Of
rare occurrence in fresco, though commonly found in sculpture.

d—Head of typieal Sorcerer.
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PLATE 156

a—Warrior from Area 23 evidently in active combat. The fragmentary state of
the figure has cost us a detail of armament which would have been of great interest,
for since the left hand is seen to be holding shield, atlatl, darts and fending stick,
or the entire complement of offensive and defensive weapons allotted to the warriors,
the upraised right hand must have been wielding some unique or unknown weapon.
The simple tunic with short white sleeves is characteristic of the warrior when engaged
in combat (p. 463).

b—Two warriors more formally equipped, from the procession crossing the walls
of Areas 22 and 25. Various characteristic features usual to standard type of warrior
may be noted. '

c¢—Figure from procession in Areas 22 and 25, garbed in style reminiscent of both
the Priest and the Sorceror (see figs. 302 and 303a); to the left, tip of elaborate
ceremonial staff.
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PLATE 157

a—Typical Warrior (p. 456), from procession, Area 25.

b—Head-dress of God Impersonator (p. 453), Area 27. A simplified form of
similar masks appearing in Plate 133.

c¢—Member of the Maya proletariat holding bowl from which flames are curling,
possibly burning incense, as suggested by his position at the foot of a temple staircase,
Area 34.

d—Seated figure from Area 25.
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PLATE 158

a—Planet and star symbols from Area 25. Structure identical to those of
Mexican source (p. 460).

b—Detail from restoration Plate 159. Three-handled cooking vessel over flames.

¢, d—Portion of flock of birds from Area 24; naturalistic rendering except for
coloration. Partial determination of species possible from diversity of beak-forms.
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Prate 159, SEE PAGE 418 To 426, VOLUME 1

An excellent example of the manner in which great stretches of wall in the
Temple of the Warriors were decorated. Most of the murals were crowded with
figures in intricate pattern, without reservation of any appreciable blank spaces.
Relief from monotony was achieved by abrupt changes of background color, in this
case due to shift from sea to land. As a rule, scenes were made up from intimate
features of daily life and were crowded with incident. The finest paintings were
limited to wall surfaces lying between molding at the spring of the arch and striped
dado which began about a meter and a half above the floor.

The present plate is based on 58 painted stones which were recovered from the
débris resulting from collapse of wall fronting Area 31. The blocks were reassembled
in original relative positions (see accompanying line drawing), after which a colored
restoration of such parts of the scenes as could be determined with certainty was made,

Water is treated as a blue surface crossed by undulating black lines, and cleared
land as a flat red. The three canoes are each manned by an oarsman, with two
armed warriors as passengers. The water is sprinkled with all manner of sea
creatures, which, although conventionalized to a degree, suggest through the skill
of caricature, their several innate characteristics beyond all possibility of doubt as
to identity. The fish motif seems to have inspired the entire picture—the centrally
located house was devoted to their storage, and piles of them lie here and there
under the trees. '

Yellow-roofed huts were evidently thatched in a manner identical to those in
use by the Maya today. The green-roofed arcade in upper right corner is manifestly
under the aegis of the Plumed Serpent, indicating that not even the most common-
place picture of frankly pictorial intent was free from the shadow of the omnipresent
god. The rigid uniformity followed in the delineation of trees is remarkable in a
forest-dwelling people; tiny differentiating foliage marks serve as the only concession
to observation. There are fifteen human beings in the village scene, all engaged in
ordinary daily occupations: burden carrying, corn grinding, cooking, etc.

The usual Maya perspective is employed—that of a receding background rep-
resented by an ascending vertical plane, a device which gives the scene the appear-
ance of a panorama being viewed from a distant height.
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a—Typical planet-symbol variant of Warrior type (p. 460). Area 30.

b—Detail from restoration, Plate 159. Head of man carrying bundle by means
of tump line passing around forehead. Exaggerated skull deformation may be noted,
as well as sunken line of jaw denoting extreme age.

¢—Human figure seated upon cushion composed of green rushes or grass. Face
and arms are black and body is clad in yellow togalike robe falling to the feet. One
of a series of large-scale figures in similar posture which framed the doorway leading
from the Sanctuary to the outer chamber (Area 28).

d—Detail from restoration, Plate 159.
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a—Bird-Variant of typical Warrior (see p. 460) grasping wrist of red-striped
captive, Area 32. The head-dress formed by black bird beak, the green feather cloak,
and the three-banded red and blue belt are typical of this variant. However the
nose and ear plugs are not characteristic. The face-painting, half red, half black,
and black body-painting with red hand are identical with that of the warriors in
Plate 139.

b—Warrior from Area 27.

c¢—Lower portions of elaborately bedecked figure from Area 25. The body paint-
ing of blue and white stripes is unusual, as are the green maxtli, sandals and knee
ornament, and the red tunic fringed in yellow. .A white feather fragment suggests
the typical “back crest.”” The figure is silhouetted against a red ground; below appear
green trees or shrubbery with yellow branches.

d—Fragment of warrior of standard type.
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PLATE 162

a—Copper-skinned oarsman clad in elaborate black and white tunic. Background
is blue sea crossed by customary black undulating lines. Boat and oar are a light
orange-red. A fragment of the head of one of the yellow-haired people appears at a
curious angle in upper left corner. Area 35.

b—Lower portions of typical priest (p. 447) from procession. Area 22,

c—Fragment of small green-painted man with blue breastplate, crouched before
a white masonry structure. Vault Stone, Area 29.

d—Detached human head in miniature. Vault Stone, Area 17. Hair and ear
ornament are white. The skin repeats same red utilized for background. A white
sandaled foot appears above.

e—Torso of Figure X from South Bench of Chac Mool Temple (see p. 376).
Although this block fits to the feet of the personage in the lower right corner of
Plate 134, exigencies of space prohibited its reproduction in that place. The skin is
striped in orange and white and the hair is the pink usual to the figures on bench.
The breast plate is red-rimmed with black center, cuffs and knee ornaments are green,
and the staff carried in one hand is yellow tied with a blue ribbon. On the other arm
is borne a shield hung with drapery colored-in the usual manner; the center yellow,
decorated with a unique red device, the rim red, and the outer edges fringed with
white shells.
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PLATE 163. SEE PAGE 431, VOLUME 1

Fragment of unusual technique, probably somewhat similar to the badly destroyed
capstone of the Warriors Temple. Such stones, a single one which was assigned to
a central position in the vaults of many of the Yucatan temples, differ markedly in
appearance from the surrounding mural decoration. In the present instance the
distinction is due to the tiny scale, delicacy and grace of line and color, and a stenciled
appearance usually found only in manuscripts. Figure represents a God Impersona-
tor (p. 453) to which a few features characteristic of Atlantean figures have been
added. Without doubt it is one of the most exquisite bits of painting yet recovered
from the Maya area.
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PLATE 165. SEE PAGE 436, VOLUME 1

Two fragments recovered from south basal zone. The animal represented appears
to be a composite bear and coyote. Other depictions show it to have possessed long
claws and a bunty little tail. It is equipped with the blue necklace common to the
human warrior (see p. 456) and in one instance is adorned with the typical ear
plug. Plate 164 figures a more complete representation of the beast girdled with
a warrior’s three-ply belt and blue “back shield.” These factors suggest that the
animal is possessed of mythic entity. The similarity between the blue ball supported
on the snout and the symbolic disk on the nose of the Chinese dragon is interesting but
purely fortuitous. '
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PrATE 167

a—Crouching figure from roof vault of Area 19.

b—Figure with dark-brown skin and black facial markings holding heavy knife
in outstretched hands. Original sketch line with which painter blocked in main ele-
ments of design mey be seen passing under blade of knife. Area 16.

c—Head with negroid characteristics silhouetted against an ornate masonry struc-
ture. Area 34. '

d—Warrior from Area 27 clad in “planet symbol” skirt and possessing curiously
painted or tattooed face.

e—A Maya Mephistopheles. Warrior from Altar Panel Northwest Colonnade.
Head is encased in serpent jaws.

f—ULarge scale head reused in rubble beneath floor of Northwest Colonnade.
Original provenience unknown. It represents a head of standard type of warrior,
but lack of black outlines and novel impressionistic technique mark this fragment
as different from any other fresco thus far found at Chichen ItzA.
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PLATE 168

a, b—Profile and portion of facade of temple from Area 23. Stone roof margin
adornment of temples of the period is here represented as pairs of small moon-faced
humans with crests upon their heads. The upper zone of the facade would appear to
have been embellished with carving, while the lower was ornamented with orange-
colored lozenge figures, the tip of one of which may be seen upon lower edge of b.

¢—More complete representations of lozenge figures from same temple. Portion
of balustrade visible at left indicates that temple was built upon a pyramid. A frag-
ment of the Death God identically caparisoned with the one on Plate 150¢ may be
seen below,

d—Stair leading to temple door. Area 34. The aperture, indicated as blue,
is partially obscured by a white curtain. A human), red striped, holding what appears
to be a trowel, is at work upon one of the pyramid cornices. The original right hand
sketch line of the stair, utilized by the artist in blocking out the main features of the
composition, is visible passing under the jutting cornice, the drawing of which ap-
parently was an afterthought (see p. 358).

e—DMiniature temple from Area 14. Masonry white, door blue and background
red. Most of the diagnostic features characteristic of real Maya temples are evident
in this little painting (see p. 474).
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PrATE 169, SEE PAGE 472, VOLUME 1

a—One of the few naturalistic serpents from the Chichen frescos. Both in
coloration and outline it is apparent that the painter was striving for realistic
representation. Lack of any definitive tail and the manner in which its nether extrem-
ity shades off suggests that the reptile is represented as emerging from a hole in the
ground. A portion of a solar disk appears below. Area 30.

b—A nice bit of composition, attributed to the expert painter of the processional
figures from Area 25. Those parts which are visible closely follow the standard pattern
of the conventionalized Plumed Serpent.

c—Serpent head from roof vault of Area 33. Although the blue supra-orbital
plate and yellow beard are present, no marked conventionalization is evident. Through
a subtle turn of a line here and there the painter 'has made the reptile appear as if
indulging in heroic laughter.

d—A magnificent fragment from the roof of Area 21. The Plumed Serpent,
stripped of many of its conventional features of line and color. Partly due to this
simplification, and partly to the evident power of the artist, the hastily drawn sketch
provides one of the most effective pictures from the temple.
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PLATE 170. SEE PAGE 472, VOLUME 1

a—Plumed Serpent possessing all the conventional features, serving as a pedestal
for small human figure who stands with feet concealed within the upturned wiliely
flaring jaws. The human, garbed in an ornate black and white tunie, is manifestly
a warrior since he possesses a cotton defensive sleeve and carries the defensive stick.

b—A motif somewhat similar to a; the serpent in this case is modified almost
beyond recognition although all of the diagnostic characteristics may be discerned.
The warrior issuing from the jaws is replaced by a broad flat white device. Both
a and b come from Area 30. )

c—Serpent tail from Area 14, probably intended to be fairly naturalistic. Judging
from the vessel held by the copper-colored hand, both snake and pot represent para-
phernalia of the typical Sorcerer (see p. 449), whose foot appears in the lower
right corner.

d—Exceedingly unusual representation of the serpent. Although the ventral

scales are handled in the usual manner, the black and white dorsal pattern is unique.
From roof vault of Area 32.
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